As the popularity of Country—wesFEIu]un;;; r_ican
one positive impact was that the uniquely

er
symbol of the cowboy and life on the the westim ; ZJ;;L .
was mythologized throughout the country. dnﬂuntw*
impact was that stereotypes of westerners -.f-m C e
dwellers sometimes also spread. Recordings }?apnd
bring country and western music from the Sout hruees
West to the North and East, while pop tunes fn;:m tsn
York City's Tin Pan Alley traveled in the other direc ;15 iC,
creating national markets for different genres of mu 150;
As they listened to the same songs, Americans a .
learned the same fashionable dances, from the fox tro

to the Charleston.

e —__—_‘———————-—._———-
E IDENTIFY MAIN IDEAS How did ﬁ!ms like The
Immigrant reflect the social issues of the time?

American Role Models

Hollywood's chief rivals for the creation of heroes
were the nation’s baseball parks, football fields, and
boxing rings. Before the 1920s, there were relatively
few nationally famous athletes, such as boxer John
L. Sullivan and all-around athlete Jim Thorpe. Most
sports stars were local heroes. This changed by the
1920s, often called the Golden Age of Sports.

World War 1 and the 1920g

d Grange 11 AL _ S i
.IJ:{DBnes in golf, and Bill Tilden in tennijg We Qﬂr‘@rg?‘r
too contributed to the hero culture, f,, ey, e

ills to Gertrude Ederle, the firg wgt%nnis L"

the English Channel. maht%:@
Why did athletes reach such hejgpy. I

part of the answel is that the Goldep P

also the Golden Ageofthe SpOItSWIiteI_ St

as Damon Runyon and Grantland Rjg, )

oxcitemnent of spOItS events in thej i, Dhyge,

- lorfy
Turning the finest athletes into Seeming, U,

gods, the gsportswriters nicknameq Baby lmh
. t and dubbed N © Ry,
gultan of owa RIS e

backfield the Four Horsemen. Me's fh_;
The other part of the answer is th,;
needed heroes. World War I had ghy
Americans’ faith 1n progress, making y, *
seem cheap and flawed. Athletic heroes rp

Americans that people were capable gf gre-f-“;'r'
- al .
and lofty dreams. If in our heroes we geg oo,

UID

By,

Chjm.lz; '

the r,lﬂ-u_

A
&

Yereq

]

selves, the sports heroes of the 1920s gaye An 2

EIT"A.
hal T
k.

a sense of hope. . %

*
‘m_
-

A Transatlantic Flight Even the biggest SPOTtg ¢
could not match the adoration given to avigygg h-k
1920s, the airline industry was in its Infancy, F:
aces had played a role in World War I, and a fey o~
domestic airlines carried mail and passengers_;
alrplanes were still a novel sight to most Amere-
The pilot became a new breed of hero, a rom
daredevil who risked death with every flight.

As aviation technology improved by leapsz
bounds in the early twentieth century, many drea:
of flying across the Atlantic Ocean. These dreans'=
made possible by innovators such as Glenn Cu=
who designed an aircraft engine capable of justs”
a flight. As flight crews were successfully flying
distances across the Atlantic, daring aviators wo
1f they could accomplish the same feat alone.

Then aviator Charles Lindbergh attempted‘f
long journey alone, In May 1927, he took off " a

i
Island, New York. in his tiny single-enginé plat”

Spirit of St. Louis, and headed east— to0 PaIiSerﬁi

Other pilots had flown across the Atlantic Oﬁfj-

. b
oofore, but Lindbergh was the first to do * Sﬂifdrle
HOI]'StOp- The ﬂjght took more than 23 houls: ?,]g g

lone Pilot had to S
Iecalled, “
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=est._ SPOIts stare
aviators. In the
iIlfaI]Cy_ F]Ying
nd a few Smal]
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St Americans
(O, a romantic
Ight.

by leaps and
1any dreamed
» dreams were
lenn Curtiss,
> of just such

- flying longet

gir:
o k" . |
iy _jpergh landed in Paris, he beca

i dy dnd the
Hdingl

‘he greatest hero of his time,

The Ro]e of Women
Ghanges |

= hook, Only Yesterday, journalist Frederic:k
" 3' Allen attempted to make S€nse of the
wﬂsheroe& and problems of the 1920g Featureq
-~ ently was the New Woman. During the decade
ﬁ"ﬂﬂnwﬁmen challenged political €Conomic, sociall
maﬂeducﬂfional boundaries to prove that their role was'
sl outside the home as inside it Women's roleg
vp change in many ways, caused by the overall
songes that soclety was undergoing, as well as the
ge of the Nineteeth Amendment in 1920. The
fect of these changes was that women made more
d more contributions to shape American culture

rappers Push Back Against Expectations During
te Victorian Age of the late 1800s and early 1900s,
niddle-class women had been expected to center
teir lives on the home and family. The New Woman of
e 1920s, noted Allen, was more liberated. She wore
desses with shorter hemlines, put on more makeup,
danced to the latest crazes, and generally assumed

izt she had the same political and social rights as any
man,

Popular magazines, sociological studies, novels, and
tovies all echoed Allen’s observations. The rejection of
Victorian morality seemed so total and the New Woman
Y 10vel that the change amounted to a “revolution in

"amers and morals.” The symbol of all these changes

;w e llapper, a young woman with short skirts and
“0d cheek who had her hair cropped close in a
'STHE kHOWH as a bob.
3 France DhsTherg Was only a germ of truth in the various
aﬂ'S' Oceal for “Vaions, The Victorian code of separate spheres
oy Jo and ;Een Nd women was disappearing but not as rapidly
" Sond the ng, Cgmp]etEIY as Allen indicated. The flapper was
L ;9 als® ]}ﬂaQUthdIY more publicized than imitated. Still, the
vl ,but Uith "l the flapper underscores an important aspect
; goind 8q

YWECade_ Not all women aspired to be flappers, b}lt
ieg more contro] over their lives—and got 1t

World War I and the 1920s

o ERALL L LEI- Df

O see themselves as equals to

Inen, deserving the Same political and social rights.

Women'’s Political Rights The great fight for suffrage
had been won with the passage of the Nineteenth
Amendment. Soon women looked for a way to use their
political rights to make an Impact. But what was the
next step? Some groups, such as the National American
Woman Suffrage Association, called on women to
work in reform movements, run for office, or fight for
laws to protect women and children in the workplace.
Some women had success in public life. In 1925, Nellie
Tayloe Ross of Wyoming and Miriam Ferguson of Texas
became the first women to take office as elected state
gOVernors.

The National Women's Party took a more militant
positicm,* demanding complete economic, social, and
political equality with men. Their primary goal was
the passage of an Equal Rights Amendment. Many
women, though, believed that a new constitutional
amendment was premature. They set more achievable
goals and made significant strides in employment.
The efforts of these political organizations and women
clected to public office redefined the role of women‘ in
American culture and opened doors through which
others would walk in the decades to come. Although
most working women continued to toil in dome‘stlc
service and manufacturing, others moved into clerical,
and management positions. Women also won

sales,
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e most widespread
lives was a quiet
ded to live longer,
freeing thelr time
red the workforce,
ble work, and still

oks and ideas.
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Life at Home Changes Perhaps th

revolution taking place in womens
one. During the decade, women ten
marry later, and have fewer children,
to pursue other interests. Some ente

others devoted more time to charita
others joined clubs that discussgd bo
All these pursuits enlarged the intellectua

women. o
The consumer economy of the 1920s benefite

women. Electric vacuum cleaners and 11ons took some
of the labor and drudgery out of household chores.
Of course. not all women shared in the blessings of
technology. Many homes in rural America had noaccess
to electricity. For women in these regions, household
labor continued to involve intense, even painful, work.
They drew and carried water from wells, heated 1rons
on stoves, and washed clothes by hand. Here again, the
split between urban and rural Americans was distinct.

¥d RecaLL Why would many who advocated for

women’s political equality have thought 1925 was a
significant year?

3D UL AT " ___ulle
. Art and Literatyy,

‘ea of American life, however teflocy,

Qth

r I more than literature ang t‘iéhﬂ irn;.
&

war altered the way WITEIS and aryigy - -an
:J.

world, changed the Wy Ty approachedvlﬁw@q !
and inspired themn to experiment witp, E th@-l[ ,

i
fresh ideas.

No a
of world Wa

O
" [Ufmg
X,

Postwar Uncertainty During the yj; Ctorig

poets and novelists had expressed g beligg irrll

placing poundless faith in human Potentiy
War I called the notion of progress intg Clueg

How could a society ruled by the ideg
embark on a war that killed milliong of pe oDle dDrr:.g:::‘_
monuments of civilization, and left Sufvivdrsm’é
homeless, and hopeless? This was not 4, aCt-}]url@::
rational people, a New genfaration of Writers atgm .
the irrational exploits of civilization Withoys a:
direction. ey

This pessimistic, skeptical worldvigy Spa
artistic movement known as modernism, M
in both art and literature to some extent g]g, el
some of the issues and characteristicg of Ame;
society in the 1920s, from the renewed interestin;:
technology to the uncertainty of many iy , Iap:f
changing world. k.

The theories of Jewish-Austrian PSycholye-
Sigmund Freud (SIHG muhnd froid) alsg contribu;
to literary and artistic modernism. Freud arqgued ﬂL
much of human behavior is driven not by ratio:
thought but by unconscious desires. To live in S0Cier
people learn to suppress these desires. But the tens:f:
between outward behavior and the subconscious, sz
Freud, could lead to mental and even physical illnes

Freud's theories led writers and artists to exploret:
subconscious mind.

Eral b

BD I%I:;
uy.

to

Tkad .
'-.rd ::
Odery,

Modern Art Moves in New Directions Moden
Flashed head-on with traditionalism most dramaticl
1—? the field of modern art. Since the late 180
=ulopean painters had led the way in seeking a fied
visual idiom, or language. They moved awey fin
rjepresentational paintings that simply 1 eproducedl“
life and eXperimented with more abstract styles

MES’E Americans got their first real glimpse’ Lh~
new,.:,uropean approach at a major art show k
York's 69th Infantry Regimental Armory M
Traditionalists were outraged by the Armory shot ﬂfl;
:,Ilheo%re Roosevelt said that most of it fepresenwd'[
Iu.n atic fringe” of the art world. But many B
i:ilters and sculptors were inspired DY tar

Styles. They began their own search for

12, |
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TR, :n abstract patiemns. In th
a3 "QQI 065 ind © 1920
b

» Paint;
: 4 HOpPex Man Ray, Joseph, Stella, qng Ungs ,,,
Cteg th gdw? > demonstrated the richpege —— Georgi,
4 the @llhla oKee! fican artists. At the g timevaned Styles
Istg 1art’3~ Taet | Al{l‘is such as Archibalg Motley apng th,e‘ Orks
3h@ci E}wﬁd h% fﬂm - ortrayed African Americ Wﬂham H
| th@ir th@ ‘ hngon % an pempechveg
New ¢ T o 1o~ m life.
Q .
N3 ar American Literature Flowers |
tc:rian post - of the 1920s are often referred tg g4 thmincan
lief in g g Wmel’rauo n” because they no Jonge, had falti Lost
1tig) Drogr St Gen® ideposts of the Victorigy, 1 the
al, By v, S wral gU el €Ta. But map
Iue&ti WUT] inspired by their “lost condition tq search y
LY On q ;a.reretru ths and fresh ways of eXpressing thoge tc for
! prq " *._ American history had ¢ -
op] Ure in A ne decade
S, d S§ Nevel S€en the
v egtmye orgence of S0 many great literary talents. A gt
7 Org hungrd emters who rose to distinction in thg 19200 l'nclid of
IS ~Ction Of 3; wgcott Fitzgerald, 'E.:n:lem HemmgWay’ Edith Whartoi
: UGueq by, F]'-ﬂ.;lair Lewis, Willlam Faulkner Gertrude Syopr
Ul 8 gq Se of Eu Jone O'Neill, and T. S. Eliot Each of these w;jteils
& omains today on any list of distinguisheq Americap
al‘k d IS
an autho :
. ModermSm Novelist F. Scott Fitzgerald explored the reality of
also Teflectq q the American dream of wealth Success, and €motiona]
of AmeIICan qifiment. In This Side of Paradise he WIOte that hig
Eel’egt In ng peration had “grown up to find gj] Gods dead, all
n g rapigy wars fought, and all faiths in man shaken.” In The Great
gatsby (1925), his most accomplished work, Fitzgeralq | \
DSYChologiss @ showed the American dream énding in nightmare. 1
contribytey In the novel, through hard work and careful 'But In the end, Gatsby ig destroyed by the very
argued that planning, James Gatz re-creates himself ag Jay Gatsby, ﬂ_nngs he hDFTEd to achieve. His lofty dreams end in a
by rationg] § asuccessful tycoon. Gatsby fills his home with wild V1ole1.:1t, theaningless death.
> 1n society,  § parties, dancing, bootleg liquor, and endless activity: ¥ltzgerald's fellow novelist and good iriend Ernest

_ Hemingway explored similar themes but in a n
the tension gway exp but in a new

scious, said In the main hall a bar with a real idiom. Hemingway felt betrayed, not only by the

: _ : _ American dream, but also by literary language itself. In
cal illness brass rail was set up, and stocked with A Farewell to Arms, his 1929 novel about World War I
>xplore the

gins and liquors and with cordials so Hemingway’s narrator says:
| 1s female
.- long forgotten that most of his e I was always embarrassed by the
/IOdef_msm Juests were too young to know one words sacred, glorious, and sacrifice.
ama;;%aéiy . "om another. By seven o'clock the .. .I had seen nothing sacred, and
- fresﬁ § Crchestra had arrived, no thin five- the things that were glorious had no
a - . . .
ntaY ot © atfair, but a whole pitful of RRosH glory and the sacrifices were like the
uced % § and trombones and saxophones. . - stockyards at Chicago if nothing was
o5 People were not invited—they went done with the meat except to bury it. .
at ™ | | B obscene

;Il 1913. | bOI'e them out to Long‘ ISland, and courage, or hallow were + bl

| ' - name '
how, 8~ ‘ 0mehowy they ended up at Gatsby s beside the concrete )y
nted the | dooy the numbers of roads, the names
nees .

eric®” @&
IIII; bUld = £ Scott Fitzgerald, The Great Gatsby
artis?® |
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FROM THE STAGE
pLAY BY.

EUGENE

O'NEILL

>> The Emperor Jones was Eugene O'Neill’s initial'
attempt at expressionism. Starring Paul Robeson, it was
the first play on Broadway with a racially integrated

Dy Lield, ket Wllers ex
mind. Playwtright Eugﬁnplﬁrﬁ q
red With techniques thag 8 Q'It&'“

f
with other people on Stage fon "\

directly to the audience  “d N
R

. thoughts |
theg  tainly, many poets and noveligtq of

. ; t &
lusioned. Like Hem}ngway o Fitd%ﬁi
d with the meaning of thq - zgﬁlﬁhi

i ir efforts . ang

itself. But 11 the end, 'theu e resulted jy, the,, d i

{ literary mMasterpieces, Not worthlegg Bron. i
o

: [0 uetg !
aimless despail. i

were disil

CHECK UNDERSTANDING What the
geott Fitzgerald include in many of his Storieg Uig F_

1 Draw Conclusions Explain why silent
were an ideal form ot entertainment ¢y,

1920s.

PiCturgq
"ing the

cast.

2. Make Generalizations Explain why sports
became popular during the 1920s.

3. ldentify Central Issues Explain how MOdernit
literature related to the prominent ISSues an
of the 1920s.

rivers, the numbers of regiments and
the dates.

—Ernest Hemingway, A Farewell to Arms

4. Identify Cause and Effect Explain how World

In his short stories and novels. Hemingway worked War | led to the rise of modernism,

to develop a writing style that reflected his insights. 5. Draw C i ;
He wrote in unadorned sentences, stripped of vague ' aw ~onclusions Explain how the flapper

adjectives and adverbs. He created a style that was as elated to the lives of Most American women,

concrete and as powerful as a rifle shot.

h‘&f{)&g .

d idey :

O

Lik

he;

Scanned with CamScanner



